ERENIERBELV7F7 v FEME
Pr& DB EHEICRIT 2R

775y kBRI R R

X¥T v

GR JRHAETT)

ERFEMIERFEA 2 —TRYVKET 77V F
EMEBE SRS L. REAEHIEEREL T2 5 6
ERFEBLE LT, V77 P R2REL TCRIEIRE
RKOSOBFILTITHCESMI T CHEHL bz, Z
DEZEFIFEWCDOWTBIETE L I & 2 RENFKIZE
WE g,

TR R IX19904F 9 H, ©INEKRDFHE R
FREA TRV KRFORERBEY> =S - =—
WY CEROBENC LI ORI L £ Lz, RFELILR. &
FIDHENEFEENY 7 7 > FEMERE THEIL
AT —F YRR LAAE Ui, MEO#HIIEE
fREZHEZERIEIZ. b—_> » IRV CVEROE
JGAR & . B IREAEBRD A = — 7 RV FRI
IVIERWCAY — b E2ESTDTT,

ERXLST 7T FADODEFEERVO THZ AN
72DIX191E 2 B Z T L7ze BERAESEAZ,
2HCER A z—T RV kB Z LIk, &R%

MY 2 FEDOFAEL DAV ED ZeBHkE L,

B FHIE IS b KEEE L RE| 25 ¢
WE T, EMBEEZHECHRONECEDILSZTT
L By, B s®BEcie b, 0, ke
REZFHPEHORBE AR EEMNSL Z TR
LZREEEEDERL TCWET, FAEHEALSHES
BAB, ZDIEEAERZT 77 FOFELL LD
LEBEWAZERZOTTH, ZEMOX DK E &N
ZHhrb o3, FEEICREEFERCEN. HGL T
5ZEBOBELLTVET,

LI D2 NDFEELULEFZOEEDNL, HFLwv
BRI EZ T2 28 TERVENRIDIZET
LEEEK[NBLET, LrL, ZOFHLUWEERIZ.

A PERSONAL VIEW OF THE

EXCHANGE PROGRAMME BETWEEN
KANAZAWA AND VALAND

Talk by Gisela Kunz at the Kanazawa College of
Fine Art Jubilee, November 1996

It is now six years since the Kanazawa College of
Fine Art and the Valand College of Fine Art at
the University of Goteborg set up a joint exch
ange programme. As a representative of Valand,
I am very happy and grateful to be taking part in
the Kanazawa Jubilee and to have the opportu-
nity of telling you about our exchange pro-
gramme.

The agreement to exchange students was
signed by President Yoshio Kuwada for Kanaz-
awa college and the Vice Chancellor Jan S.
Nilsson for Goteborg University in September
1990. In November the same year the first two
Japanese students applied to come to Sweden to
study at the Valand College of Fine Art. The
initiative to establish collaboration and student
exchange was taken following the vist of Profes-
sor Toben Ebbesen to Kanazawa and Professor
Hattori Mitsuhiko’s subsequent visit to Goteborg.

We were pleased to welcome the first students
from Kanazawa to Valand in February 1991.
The students were Kenji Takeya and Yuji Ueno.
I especially remember how friendly grateful they
were. The applications from the first Swedish
students Virgil A. Dejarvs and Ulf Kihlander
were accepted in the autumn of 1991, enabling
them to visit Kanazawa to study Japanese cul-
tural life in general and Japanese art and the
teaching of fine art at the college in partucular. I
remember that they were especially interested in
the Japanese graphic tradition but also in the
new techniques-computer graphics, photography,
video, all of which are regarded as being much
more advanced in Japan.

Naoko Nobumori and Keisuke Washio studied
in Goteborg from February to May 1993, while
Maria Bjurestam was in Kanazawa, and Jens
Fiange, Anna Kindgren and Andreas Roth trav-
elled to Japan in the spring of 1995, while Ma-
chiko Harada and Toshiaki Shinde visited Gotr-
borg at about the same time. The Japanese stu-
dents have come as early as February, since they
have always been anxious to take part in Valand’s
annual study visit. This has also given them a
chance to get to know those Valand students who
were due to leave for Kanazawa, I would like to
emphasise the importance of the exchange pro-
gramme’s social function. The teaching of fine
art is not only based on the mediation of knowl-
edge but also calls for a maturing process, which
is influenced by the opportunities to encounter
other cultual manifestation and environments
and to become acquainted with other ways of



DB DETDEEICESTHOREL BB
b T, REBOEEEZ., LEEREL2EDX
74 FEREY A THERTOFERBIIC DWW THhE
ELTANE LIz, —H TR, HERAFHEEPHAE
DEBEAREMICOCTZOERERE Z RS HE
L7zh, ZKERES, FAD—ETT . BRL ZH
THEROEHIXAEZHMAL Tk Lz,

77 T v FEMERITI77TEA = — T RV KED
—HRE 20 F L7cds, BINZIX18664F Lty < . HHIIZ
TNFK T, BIECELE T, =2 —T RV KEDE
MSALEFBC B CEHERREI 2RI LTEE L,
77 7 v REMERE. B Ar 0 THNIES 35E
2EEINTHCBYICBERL X Lz, FEEF. —
A—ABSO7 vV 2 R2FE-TEBY, &E. A,
TIT7 4y« T—ORFEHWEEHICHAD LE
BIEDBTEZ T, BEIX. BENCHEARER.
HEHBMBEELLDORT M) L TIEET AR
2L HEL. YIEE. V-7V — 2 BOEME
ErBbHD FET,

* U7 Ty FEMER THRICEMR PESTZDI
3. FEEREREE SR RINIERD A,
BEOONDAEFLEEDS bAETELZDIZDLT
DI2ZAZDTT, 205 H A — MVOEAT Y
IR, KBMEX Y V4 BIEOFRELIAMEHES L
bRBZ Iy e, GAFHEEINTWBE DX, fER
HEBSMBOEMCHBICWH> S VERTEL L
TLx2, LrL, BAOKE2ES P> CTHES
WES DI RO EBRBHEER 2L TEH LS
EH A

BEO—BRLLT, oy X— MEHOH
ENRHVETL. 5EDI—XDKRDbY WX, 24
Teb B LWHECH2AT Z0EZD 8 A,
ZDESKCR? EEHL OETEEDBEDERK % 72
T, SEROHEMEFI I L TR3 LI EE
WixoT&Ed,

thinking and expressing ourselves. I have always
been amazed how quickly our Japanese friends,
who are generally younger than our students,
have settled down and adjusted despite the large
cultural differences between our countries.

It is, of course, a pity that only two students
from each college can be afforded the opportu-
nity to exchange their place of study and be
stimulated into adopting a fresh outlook. I
should, however, like to point out that all our
students have been able to benefit from these new
experiences. On their return, the exchange stu-
dents have reported on their term of study in
Japan both in writing and by showing slides to
the whole College, while our Japanese visitors
have informed us about Japanese traditions in
various ways, the tea ceremony being only one
example, and lectured on Japanese art and his-
tory of art.

At this point I should like to mention Mrs, Yuki
Pallis in Copenhagen, who has given us so much
help in the way of information and practical
advice, particularly at the beginning of our asso-
ciation. I would like to thank her for all the
pleasant telephone calls. Yuki Pallis really
became a link between the art Colleges in Kanaz-
awa and Goteborg, and I hope we shall keep up
this contact. The visit our Japanese guests make
to Copenhagen and Mrs. Yuki Pallis before start-
ing their train journey to Goéteborg where we can
receive them can practically be regarded as part
of the exchange programme. I understand that
Mrs, Pallis has been able to give the Japanese
students visiting Europe for the first time a sense
of security.

I shuld also like mention something about how
the programme is financed. The Valand College
of Fine Art applies for a grant to be able to send
two students to Kanazawa. We are entirely
dependent on this grant, which covers most of the
travelling expenses. Naturally our students also
apply for their own travel grants and fellowships
to cover most of the extra costs. The cost of
accommodating our Japanese guests in Goteborg
is, however, coverd by the College’s normal
budget for international activities. At the begin-
ing we arranged accommodation for our guests
from Kanazawa by renting flats in various parts
of the city. That is how our students usually live.
Quite a few have already started their own fam-
ilies. This kind of accommodation implies, how-
ever, that the students themselves have to
estabish social contacts to avoid being lonely and
isolated. In one case, thanks to the Japanese
Department at the University, we were able to
find a room with a family who were very inter-
ested in Japan and the Japanese language. This
was done for Naoko Nobumori when she visited
us.

Last year we booked rooms in a students’ resi-
dence, where it was much easier to establish
social contacts. Students with different interests
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and specialites and from different countries can
meet, exchange experience and help each other. [
believe this type of accommodation was much
appreciated by Machiko Harada and Toshidki
Shinde.

Before I go on describing the courses at the
Valand College of Fine Art, allow me to tell you
about the College’s other international contacts.
Being a small nation in a sparsely populated
country, we attach very great importance to such
contacts and give them high priority. Compared
with Japan, where the population density is esti-
mated to be 330 per square metre, Sweden has
only 20 people per square kilo, metre. The area
of Sweden is a little larger than that of Japan, but
it contains under 9 million people compared to
125 million in your country. (And the geographi-
cal difference is best described by looking at the
latitudes. The distance from north to south in the
two countries is about the same, 15 degrees of
latitude, but while Japan stretches between paral
lels 30 and 45, Sweden lies between 55 and 70!)

Being in one of the Nordic countries, the Valand
College of fine Art belongs to a network compris-
ing all the Nordic art colleges. This network is
supported by the Nordic Council of Ministers.
The art colleges of Iceland, Norway, Sweden,
Finland and Denmark collaborate on three differ-
ent fronts-primarily with regard to the exchange
of students, but the exchange of teachers and the

. .setting up of joint projects are also promoted. We

welcome students from-other Nordic art college
every year and Valand students are welcomed to
the same extent in every other Nordic country.
The fact that so many Nordic artists have visited
Valand and shared their experience has also been
of great benefit to the college... The joint projects
have acted as meeting places for students and
artists from all the Nordic countries.

It has also been important for Valand’s student to
be able to study in other European countries for
a term or for a year. Germany and England have
been the most popular host countries, partly due
to the fact that their major exhibitions of new art
have attracted much attention, and that Valand
has invited artists and art theorists from England
and Germany as guest lecturers. This has led to
the establishment of contacts with art colleges
and has naturally encouraged an interest ed in
these countries.

It has frequently been possible to arrange an
exchange of exhibitions between Valand and art
colleges in the Nordic countries and Germany.
Sometimes only a small group of students, some-
times a whole class, have presented thier work at
the Rotor Gallery, which belongs to the Valand
College of Fine Art and is run by the students
themselves. Valand has also held similar exhibi-
tions abroad. Perhaps we could discuss and pre-
pare an exchange of exhibitions during my visit
here in Kanazawa, in order to strengthen the
collaboration between our two colleges. It would
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give me great pleasure if we were able to show an
exhibition from the Kanazawa College of Fine
Art at the Roter Gallery, which after our recent
move is now housed in the college buildings and
is accessible to all students and the general pub-
lic. I can assure you that the head teachers at
Valand have a very positive attitude towards
exhibitions abroad and closer contacts with other

- art colleges, particularly with Kanazawa, since

we have already been collaborating with you for
some years and our students have become more
and more interested in Japan.

The Valand College of Fine Art has been part of
the University of Goteborg since 1977, but was
founded as a municipal school as early as 1865
and has always played an important role in the
artistic life of Go6teborg. During the past few
months Valand has moved to an old, but com-
pletely renovated building in the centre of the
city. Each student has his or her own studio and
has access to all the workshops in the graphic,
sculpture and computer departments. Teaching is
done both individually, when professors and
guest lecturers, many of whom are internation-
ally renowned artists and art teachers, visit the
student’s studios for talks and discussions, and in
groups with reviews, seminars, lecturers and
group work.

At present we are in the process of defining the
various types of theoretical courses, projects and
group work for a curriculum forming the basis of
the five-years course.

Studying free art the Valand College of Fine Art
is a very sought after course-only 12 applicants
out of a total of 600 obtain a place each year.
Access to one’s own studio of on average, 20 sq.
m. , access to large project studios, well equipped
workshops, but most of all the opportunity of
being able to devote oneself freely to one’s own
art are highly appreciated. The freedom to decide
how to spend one’s time is, however, not without
responsibilities. Regular reports and presenta-
tions are required in the course of the studies, and
at the end of the five years pictorial artists have
to face harsh reality. In view of this, it is particu-
larly important to contribute to the individual
development of the students in every way and to
equip them for the future. The work of inter-
nationalisation will hopefully help young artists
to meet an insecure and uncertain future by
widening their contracts and building up their
self-confidence.

I should like to thank Professor Yoshimasa
Yokogawa for collaborating with us so well for
many years and for visiting us in Goteborg last
yvear. I shuld like to extend my very special
thanks to Professor Ryoichi Komatsu, the Direc-
tor of the Research Institutes, for the generous
invitation given to me, which has enabled me to
take part in the Kanazawa College of Fine Art
Jubilee. I am very grateful and will do my best to
promote continued and even greater collabora-
tion between the Kanazawa College of Fine Arts
and the Valand College of Fine Arts.




